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AN EDITOR OPENS HER HEART 





Here is a letter we received from a chil- 


dren's magazine editor a few days ago. It is- 


an individual gripe, but as our contributor 
points out, many other editors share simil- 
ar views. Therefore, it becomes a universel 
experience from which writers can learn. We 
are printing it in that constructive mood. 


"I am not writing this because I have econ 
suming desire to appear in print. But since 
you quote editors freely, I'll unload a few 
of my pet peeves, which I think are shared, 
certainly by some other editors. It may aid 
your readers to make more: sales. 


"We see sO many mss., and we are so very, 
very human that it is easy to let smell de- 
tails prejudice us thoroughly agsinst auth- 
ors. I'll list these tips as they come tomy 
mind. If they seem worth anything at all you 
may pass them along without bothering tocreé 
it me, for I believe they are common to all 
editorial offices. 


"1. Don't send in shabby, dog-eared mss.. 
Sure, it's work to retype them, but no edai- 
tor likes to feel that he's low man on your 
totem pole of eligible papers. If say, twen- 
ty-five others have rejected your article, I 
would guess the chances are it isn't whet we 
want either. That's what we are apt to feel 
when an obviously old ms. appeers. (It does 
not have to be an antique to register such a 
reaction on the editorial think machine. a 
ms. indicates its age in lots of ways: dat- 
ed subject, outworn phraseology, etc. Ed.) 


"2. Keep type clean. If your keys will not 
print in s straight line, have your machine 
repaired or rent one until you sell stories 
enough to buy a new one. That's harsh, but a 
ms. with smudgy letters jiggling along above 
and below the line, is hard to read. It sue 
gests carelessness. 


"3. Keep an accurate file of where & when 
you sent material. We are apt to resent he- 
ing considered so stupid we can't remember, 
thet we rejected your ms. once. (Sending mss 
to catch an editor off guard is one thing. a 
story that has been revised to meet the ob- 
jections of an otherwise interested editor, 
or because the editor could not use it fora 
number of sound reasons, is another. Ed.) 


"4. Don't insert hard-luck statements ina 
letter with your mss. Iet the ms. stand for 
itself and on its own feet, even if you are 
eating your last crust of bread at the time 
you mail it. Pleas of sickness in the fami- 
ly, invelidism of the writer, or incapacita- 
tion of any kind, always prejudice me against 
rather then for the writer. If the ms. isso 
poor that the author needs to resort to un- 
fair means to rouse the sympathy of the ed- 
itor, it needs to be rewritten. 


"S. Be accurete in factuel articles—true 
to fact in stories. I recently rejected a lot 
of mss. (a shesf of short factual articles) 
because in one I discovered an obvious error. 
I didn't have time to check the others as to 
accuracy, and so rejected all, even though I 
had laid aside several previously that were 
possibilities for acceptance. (On the faceof 
it this seems drestic. But consider the con- 
scientious interest in writers displayed in 
this article, end remember that many editors 
who work under high pressure, ere human and 
make "snap" judgments without expending the 
a and thought evidenced in this article. 
Rd. 


"6. Don't write saying: ‘Here is a ms. I'm 
sure your readers will greatly enjoy." TIet 
the editor decide for himself—that is whst 
he is paid for. 


"7. Don't say, as one writer did recently: 
‘I am sure your readers will enjoy this. But 
if you think it is not for you, please send 
it back quickly so that I may submit it some 
where else.' The implication of his clamor- 
ing public was too great. I sent it beck in 
the next mail. (There is a difference, writ- 
ers should note, between an officious "hur- 
ry, hurry", and a courteous note calling an 
editor's attention to the seasonal quality. 
Most editors are pleased to try to cooperate 
with a quick "yes" or "no" report, when the 
ms. is likely to be hung up for a year.Ed.) 


"8. Don't write antagonizing letters to an 
unwilling eaitor. I received one recently. It 
said: 'Haven't had any personel replies re- 
cently from you. Writers are too busy to read 
rejection slips. It costs money to msil mss. 
if they are just going to de returned. Let 
me know if you want more material from me. I 
haven't seen uny copies of your paper late- 
ly containing my material. Surely, you have 
printed articles purchased over 8 year 4go.” 


"I hadn't printed them. I didn't care for 
her materisl. (In this case they had been ac- 
cepted by a previous editor. Ed.) But did I 
write a kind letter to thet one? I did not! 
I sent senother rejection slip. I'm human, toa 


"Maybe you'd better not print this over my 
neme. I'm sure it's not just @ personal opin 
ion thet is reflected, but rather one thats 
common to all editors. I pass it along, be- 
cause I am interested in seeing beginners get 
@ chance to be accepted by avoiding as meny 
of the pitfells as possible. You'd be amaz- 
ed at the number of contributors who become 
victims of the 'blind spots' pointed out a- 
bove...Thanks for listening. It isn't often 
an editor gets a chance to gripe where itll 
do some good!" 


We believe many editors want to be friends 
with writers. REWRITE tries heard to promote 
better reletions between writers & editors. 
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Editors. 


CHANGE OF ADDRESS—we cennot be responsible 
for changes not received in this office ONE 
MONTH in advance of teking effect. Whenever 
possible, please give us exact date of your 
change of address. PROMPT RENEWALS help and 
give you more service for your money. 








URGE YOUR FRIENDS TO SUBSCRIBE. hs e matter 
of policy we accept no advertising. This al- 
lows us to report the entire field of writ- 
ing impartially and for your best interests. 
Therefore, as you support us, we ere able to 
bring you a better, more dynamic magazine. 





Desk Motto for Congressmen and President Truman . 


» I PLACE economy among the first and t virtues, and 
public debt as the greatest of dangers to be ar To preserve 
our independence, we must not let our rulers load us with perpetual 
debt. . . . We must make our choice between economy and liberty 
ar profusion and servitude. . . . 

If we run into such debts, we must be taxed in our meat and drink, 
in our necessities and our comforts, in our labors and in our amuse- 
ments. . . . If we can prevent the Government from wasting the 
labors of the people, under the pretense of caring for them, they will 
be happy. — Thomas jeffersoo 


Our thanks to READERS' DIGEST 





FAITH IS THE GREAT ADVENTURE: 





The great adventure of living is the prom 


, dse it offers. The chance to unite ones self 


through faith with one's family, friends or 
neighbors, with Nature and the Infinite. To 
be a creative pert of the Great Plen nature 
hes for steady, relentless growth. For even 
when she destroys, she is ploughing and fer 
tilizing for future seedlings from her inex 
haustible supply of energy. 


The real tragedy of the crooked gamblers, 
the cheating purveyors of influence and the 
little dictators, who can only express the e- 
go within themselves by robbing, raping and 
torturing their neighbors, is that. their on 
ly sense of security to stifle their terror 
at living, lies in grasping greedily at ma- 
terisl things. They heave no faith in God or 
themselves beyond the length of their "fix" 
and their secret police. They have no faith 
nor have they experienced the true "joie de 
vivre”, the greet adventure of living. 


The real Resurrection is the discovery in- 
side one's self of "insight, courage, and a- 


bove ell, spiritual power”. It matters lit- 
tle at what point one begins this awakening 
so long as he attempts it somewhere and per 
severes. It may be in the direction of pray- 
er and inner faith. Or it may follow a path 
of simple belief and outer good deeds. One 
woman I know has seemingly devoted her life 
to cooking for others. Whenever there's need 
for a community supper, her hand is first to 
be raised. 


Here is the testimony of a writer who has 
found inner tranquility: 


"The really interesting thing is that since 
I have relaxed into the idea of doing things 
I could do, and have been writing somethin 
every dey, I find that my writing fer moe 
ed out considerably and it is flowing with a 
greater ease, and ideas are coming in, too, 
with greater richness. 


"I am following my inner voice in writing. 
I mean thet I don't decide that I am going to 
write such and such a piece Monday or Tues- 
day, etc. I have a list of projects. When I 
get up in the morning I think: 'Now what'll 
write today?’ I let my mood more or less dio 
tate to me what to do. I find I work much bet 
ter and more creatively that way. I am keep 
ing a notebook of ideas. Whenever I get one 
I jot it down for the future. But I take each 
step as it comes. If later I find myself turn 
ing in a naturel way to more difficult pro- 
jects, fine. Otherwise I'm doing all right. 


And not using up vitality on discouragement 
that I could use better in writing.” 


That women hes learned the first great les 
son of faith. The next is not to work alone 
but on the contrary to seek out kindred folk 
and, keeping one's own identity and natural 
gifts, work towerds s common goal. We are do- 
ing thet here in Tunenburg where our "Joint 
Projects Committee” drawing on the "spirituel 
streng ° wo churches and the whole com- 
munity, has organized a common discussion & 
forum group, and hopes to develop an "entire 
town" men's group that can throw its weight 
behind progressive town activities. We here 
in the WCS Femily have long been experiment- 
ing with similar projects where writers work 
together to help one another reach separate 
but common goals. And only recently, Cleve- 
land Eruet com any's spusinese pyetetin ~ 
mente mily y ge oups ha 
any financial interest tn the private tree 
enterprise” system that has given this coun- 
try the highest standerd of living ever at- 
tained in history. The editor urged a wider 
group perticipation. (Note: lest month we at 
REWRITE called attention to the outmoded, e- 
conomically wasteful system of isolating in 
separate compartments Capital and Labor) On- 
ly when we have joint responsibility and in- 
centive, will we have industrial harmony and 
true democracy. 


The great adventure—living at the top of 
one's spirituel resources. We must—believe 
thet we will receive so that we can give! 





FUNDAMENTALS OF GOOD POETRY 


By Elva Ray Harris 
THE POETS WORKSHOP 


(a New Policy) 


This is the 4th session of the Poet's Work- 
shop. Like any infant, it has had its hard- 
ships and setbacks, but it is steadily mov- 
ing forward nevertheless. og two major up- 
sets were the Christmas rush followed by the 
Chicago reilroad strike, which made it dif- 
ficult for workshop members to get comments 
in on time. But those things are behind us, 
and to make it still easier for you to do es- 
sential homework, I am going to advance the 
deadline for comments on current poems five 
days. From now on your deadline is the fifth 
of the month followin ublication. That is 
May Sth for this mon s poems. es it al- 

ow you folk on the West Coast time enough? 
Remember your comments help other poets and 
theirs help you. Lets 411 help each other. 


Chan of Policy. Bill and I believe that 
the inforest already shown in the Workshop, 
warrants a change in our policy of payment. 
We have not paid for poems used up till now. 
But we believe that with your cooperationwe 
can in the future. We deliberately carry no 
advertising so that we can speak without any 
bias on any matter of interest to writers So 








our only source of revenue is REWRITE'S sub 
scription list. 


Payment for Poems. Starting with the June 
issue, we will pay $1 per poem for all poems 
used in the Poet's Workshop. We will contin- 
ue this as long as we can. We want to makeit 
@ regular feature. So, why not appoint your- 
self a committee of one to get one new sub- 
scriber? You will thus make it possible for 
us to continue this policy. 





There is just one requirement that every- 


one must fulfill in order to submit poems to. 


the Workshop. Your poem must be oe epen 
by a comment on the poems for scussion a 
the time of submission. You need not be one 
of our subscribers, but you must give a full 
shere of help to the other fellow. This is 
@ cooperative workshop. Our aim is to offer 
as much help es possible. You receive, when 
you give constructive criticism. For that's 
the way you make the fundamentals you write 
about, part of your permanent technique. No 
poem will be used that does not have a com- 
ment attached to it. And only those mss. will 
be returned that ere accompanied by ea self- 
addressed, stamped return envelop. 


Now to the poems. Remember that we reprint 
8 poem the month that it is analyzed. Thus, 
you do not need to hunt back for it end new 
members can plunge right in with no waste of 
time or interest. This requires a consider- 
able duplication of printing, but it offers 
your poem wider circulation and more cereful 
reading. We think it is worthwhile. 


HE IS NOT DBAD 
Ruth Stadig Skonberg 





There is no time for tears, 
The tasks that ley before me 
Stretch out ecross the years. 
My body aches with grieving 
But ennihilete I must 

My children's unbelieving. 
Their deddy is not dust. 


To say so would be wrong. 

For though I miss his person, 

I know he still lives on. 

"My dears, he's with our Father 
And our Father's here— with us. 
There's no real separation. 

Your deddy is not dust.” 


Mary Grent Charles, whose poem we sre al- 
so discussing this month, says: "I like 'He 
Is Not Dead'. It reads rether smoothly des- 
pite some faulty end-rhymes. And the meaning 
is cleer although the poet hes apparently not 
elways said what she meant to say. In the 
second line, ‘ley’ should be ‘lie’. If the 
first line of the secona stanza refers tothe 
preceding line, she has really said; 'To say 
their daddy is not dust would be wrong’. The 
exect opposite, of course, of what she meant 
to sey. ° 


Iucile Coleman agrees with Mrs. Cherles 
vout the faulty end-rhymes, pointing out thet 
“wrong” and "on" are not true rhymes, nor are 
"us" and "dust". She also calls attention to 
the fact that the rhyme scheme, in the sec- 
ond stanza, does not follow exsectly that us- 
ed in the first. 





These faulty rhymes did not bother me as I 
read the poem through the first time simply 
for pleasure. Nor do they bother me on sub- 
sequent readings. The pleasant repetition of 
the "o” sound in "wrong" and “on” would ep- 
appeer to be sufficient, since there is not 
any grating sound in the consonant sounds— 
which follow. If the "us" hed come after the 
"dust" and I was listening for the "t" sound, 
I might have been disappointed in the rhyme. 
But as it stands, the extra "t"™ spoken soft- 
ly, as it is, in "dust", seems only to be—a 
bonus. 


I confess I had to look for the difference 
in rhyme schemes efter reading Lucile Cole- 
man's mention of it. It seems to me that is 
reason enough alone to condone it. The dif- 
ference in the two stenzes is one less rhym 
ing pair in the second stanza than in the o- 
riginal stanze. If the omission is not notic 
ed, need it be included? Possibly, if the po 
et had rhymed consistently, the rhyming might 
have become monctonous and would have over- 
balanced the sound of the poem as agseinst the 
meaning. 


There seems to be ea consensus of opinions 
mong those who sent in comments (there's not 
space to print them ell) that this isa good 
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Desk Motto for Congressmen and President Truman . 


» I PLAce economy among the first and most important virtues, and 
public debt as the greatest of dangers to be feared. . . . To preserve 
our independence, we must not let our rulers load us with perpetual 
debt. . . . We must make our choice between economy and liberty 
ar profusion and servitude. . . . 

If we run into such debts, we must be taxed in our meat and drink, 
in our necessities and our comforts, in our labors and in our amuse- 
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labors of the people, under the pretense of caring for them, they will 
be happy. — Thomas Jefferson 


Our thanks to READERS' DIGEST 





FAITH IS THE GREAT ADVENTURE! 





The great adventure of living is the prom 
ise it offers. The chance to unite ones self 
through faith with one's femily, friends or 
neighbors, with Nature and the Infinite. To 
be a creative part of the Great Plan nature 
has for steady, relentless growth. For even 
when she destroys, she is ploughing and fer 
tilizing for future seedlings from her inex 
haustible supply of energy. 


The real tragedy of the crooked gamblers, 
the cheating purveyors of influence and the 
little dictators, who can only express the e- 
go within themselves by robbing, raping and 
torturing their neighbors, is that. their on 
ly sense of security to stifle their terror 
at living, lies in grasping greedily at ma- 
terial things. They heave no faith in God or 
themselves beyond the length of their "fix" 
and their secret police. They have no faith 
nor have they experienced the true "joie de 
vivre", the grest sdventure of living. 


The real Resurrection is the discovery in- 
side one's self of "insight, courage, and a- 
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vove ell, spiritual power”. It matters lit- 
tle at what point one begins this awakening 
so long es he attempts it somewhere and per 
severes. It may be in the direction of pray- 
er and inner faith. Or it may follow a path 
of simple belief and outer good deeds. One 
woman I know hes seemingly devoted her life 
to cooking for others. Whenever there's need 
for a community supper, her hand is first to 
be raised. 


Here is the testimony of a writer who has 
found inner tranquility: 


"The really interesting thing is that since 
I heve relaxed into the idea of doing 
I could do, and have been writing somethin 
every day, I find that my writing has moe 
ed out considerably and it is flowing with a 
greater ease, and ideas are coming in, too, 
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in tne WUS remtiy neve 20g voomwaprs eure 
ing with similar projects where writers work 
together to help one another reach separate 
but common goals. And only recently, Cleve- 
lend Trust Company's Business Bulletin com- 
mente at only ofa a y groups has 
any financial interest in the private "free 
enterprise” system thet has given this coun- 
try the highest standard of living ever at- 
tained in history. The editor urged a wider 
group perticipation. (Note: last month we at 
REWRITE called attention to the outmoded, e- 
conomicelly wasteful system of isolating in 
separate compartments Capital and Labor) On- 
ly when we have joint responsibility and in- 
centive, will we have industrial hermony and 
true democracy. 


The great adventure—living at the top of 
one's spirituel resources. We must—bdelieve 
thet we will receive so that we can give! 
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FUNDAMENTALS OF GOOD POETRY 


By Elva Ray Harris 
THE POETS WCRKSHOP 


(A New Policy) 


This is the 4th session of the Poet's Work- 
shop. Like any infant, it has had its hard- 
ships and setbacks, but it is steadily mov- 
ing forward nevertheless. The two major up- 
sets were the Christmas rush followed by the 
Chicago railroad strike, which made it dif- 
ficult for workshop members to get comments 
in on time. But those things are behind us, 
and to make it still easier for you to do es- 
sential homework, I am going to advance the 
deadline for comments on current poems five 
days. From now on your deadline is the fifth 


of the month following publication. Tha s 
teh ey = See a 








i 4 
IY § WORKSHOP BERS 


a for June Discussion 


(VE 


mooth, hypnotic hand 


d brow, ° 


s of yesterday 


d now, 


vagrant memories 


in ‘vain; 
I remember 
ing pain. 


Mary Lothrop 





hf 








Veo ve VA eevee ewes Awe Guu eww ww VLOG 
of our subscribers, but you must give a full 
share of help to the other fellow. This is 
@ cooperative workshop. Our aim is to offer 
as much help as possible. You receive, when 
you give constructive criticism. For that's 
the way you make the fundamentals you write 
about, part of your permanent technique. No 
poem will be used that does not have a com- 
ment attached to it. And only those mss. will 
be returned thet ere accompanied by ea self- 
addressed, stamped return envelop. 


Now to the poems. Remember that we reprint 
e poem the month that it is analyzed. Thus, 
you do not need to hunt back for it end new 
members can plunge right in with no waste of 
time or interest. This requires a consider- 
able duplication of printing, but it offers 
your poem wider circulation and more careful 
reading. We think it is worthwhile. 








HE IS NOT DBaD 
Ruth Stadig Skonberg 





There is no time for tears, 
The tasks that ley before me 
Stretch out across the years. 
My body aches with grieving 
But annihilate I must 

My children's unbelieving. 
Their deddy is not dust. 


To say so would be wrong. 

For though I miss his person, 

I know he still lives on. 

"My dears, he's with our Father 
And our Father's here—with us. 
There's no real separation. 

Your deddy is not dust.” 


Mary Grent Cherles, whose poem we ere al- 
so discussing this month, says: "I like 'He 
Is Not Dead'. It reads rether smoothly des- 
pite some faulty end-rhymes. And the meaning 
is clear although the poet has apparently not 
always said what she meant to say. In the 
second line, ‘ley’ should be ‘lie’. If the 
first line of the second stanza refers tothe 
preceding line, she has really said: 'To say 
their daddy is not dust would be wrong’. The 
exect opposite, of course, of what she meant 
to say.” 


Iucile Coleman agrees with Mrs. Charles e 
bout the faulty end-rhymes, pointing out thet 
“wrong” and "on" are not true rhymes, nor are 
"us" and "dust". She also calls sttention to 
the fact that the rhyme scheme, in the sec- 
ond stanza, does not follow exsectly that us- 
ed in the first. 





These faulty rhymes did not bother me as I 
read the poem through the first time simply 
for pleasure. Nor do they bother me on sub- 
sequent readings. The pleasant repetition of 
the "o" sound in “wrong” end “on” would ap- 
appeser to be sufficient, since there is not 
eny grating sound in the consonant sounds— 
which follow. If the "us" hed come after the 
"dust" and I was listening for the "t" sound, 
I might have been disappointed in the rhyme. 
But as it stands, the extra "t™ spoken soft 
ly, as it is, in "dust", seems only to be—a 
bonus. 


I confess I had to look for the difference 
in rhyme schemes sfter reading Lucile Cole- 
man's mention of it. It seems to me that is 
reason enough slone to condone it. The dif- 
ference in the two stenzes is one less rhym 
ing peir in the second stanza than in the o- 
riginal stanze. If the omission is not notic 
ed, need it be included? Possibly, if the po 
et had rhymed consistently, the rhyming might 
have become monotonous and would have over- 
balenced the sound of the poem as ageinst the 
meaning. 


There seems to be e consensus of opinione 
mong those who sent in comments (there's not 
space to print them all) that this isa good 
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poem. "A tender poem", as Carrie Esther Han- 
mil says. It certainly carries a sincerity, 
and en emotional warmth thet is moving to a 
number of readers. 


The second poem: 


HOPE'S VINTAGE 





Mary Grent Charles 





In time of drought 

With grapes dry on the vine, 
No manna for Israel, 

And no Sign— 


There always will be one man 
In search of food, 

Who samples the reisin 

And finds it is good. 


i 

This poem was also voted good by the major 
ity of commentators. Most people felt, that 
the germ, the underlying idea made it decid- 
edly worthwhile. "With clarification,” wrote 
Carrie Esther Hammil, "this poem could bean 
excellent bit of verse.” At least one other 
person did not understand the poem clearly. 
Esther went on to say that she thought "the 
illusion to Israel is unnecessary and might 
scare off some readers.” Alice Iezo paralied- 
ead this comment by saying: nk thet Mra 
Charles means by the one man—Christ, theSav 
ior, but the eversage person reading the po- 
em will think it is just ea man who is satis 
fied with what's at hand.” On this last point 
there was some difference of opinion and in- 
terpretation among commentators. Lucile Cole 
man evidently interpreted the one man as "a 
man with resource”, for she suggests that a 
revision of the second stanza be made thus: 





"But there is always one 
With resource, who would 
Sample the raisin 

And find it good.” 


I don't wholly agree with Esther. I think 
the allusion to "manna” and "Sign" is with- 
in the experience of a great many people. To 
leave out this allusion would take away much 
of the nucleus of the poem and make it less 
effective. To me this poems voices a truth, 
and a message of encouragement; for it says, 
"Keep your chin up, there is always a compen- 
setion.” But on the other hand I am afraid, 
8s I reread it, thet "Hope's Vintage” loses 
out on a technicality. Gertrude Durend says 
that "Just any old dried grape Isn't good.. 
Reisins sre made from a special variety and 
quality of grepe.” Webster's Dictionary sup- 
ports her in this. And eren't they made from 
full-grown mature grapes? 





But this is too good a poem idea to be e- 
limineted or scrapped on a technicality. So, 
Mrs. Charles, why don't you write it over, 4 
correct the technicality, or even work up 4 
new setting that can be made plausible. and 
let us know when you place the new poem (Tip 
for all the authors we print in the Workshon 


NEWS AT WCS HOUSE 





Blva, Billy 'Gee end Bill were featured on 
St. Patrick's Day as "interesting people", a 
"County story” (a regular Saturday morning, 
opposite-to-the editorial page column) in the 
Worcester TEIEGRAM. 





Bill is serving on a sub-committee of the 
Joint Projects Committee, charged with study 
ng the poss es for an ell-Town group 
of men to get together and discuss problems 
and opportunities for better living accord- 
ing to Christian principles, in Iunenbure.. 
Bill is also participating in a joint panel 
discussion group organized by the Methodist 
and Congregational Churches of Lunenburg. It 
is very stimulating. Meets weekly. 


Elva has been filling the house with for- 
sythia, cherry,and Japanese quince branches, 
so we've had plenty of color about. Bill has 
been impatiently turning over mulch piles & 
digging new holes for various fruit or wood 
trees end asparagus. 


THE ROBERT M. NEAL MEMORIAL FUND 


The Robert M. Neal Memorial Fund has been 
increasing quietly. Almost cU contributors, 
from nearly as many states, have raised ap- 
proximately g80 for Helen Neal and the five 
children. Helen, a member of the WCS Fon’, 
wrote us recently, "I can never pu ito ad- 
equate words the whole truth about the mater 
ial as well as morale-building aid yourchecks 
bring.” For us, it has been an inspiring end 
cheering thing to see how much creative sol- 
idarity and potential spiritual comfort the 
members of the WCS and UNH Families can of- 
fer when they stand shoulder to shoulder... 
Just another exemple of the eternal truth— 
thet we are ell stronger when we work, play, 
and build in & common brotherhood. 








It is not too late to contribute. We are 
forwarding any sums given to us as fast and 
as often as they are given to us. Small as 
it is, the Fund has bridged a very difficult 
gap during which the Neal Family hes passed 
through the hiatus usually caused by "legel 
red tape”. We are grateful so many of us in 
many places could be of service. 


SOME THIS aND THaT 





This year's winner of REWRITE'S Annual a- 
werd of Merit, Kay Iill, was interviewed by 
the Glendale, Cal., -PRESS. 





Charley Ross, a Pennsylvania newspaperman 
who does his writing in winter from St. Pete., 
Fla., (those newspapermen!) reports that he 


sent a REWRITE tip about CHRYSIER Magazine, 
to a friend, who promptly collected a firty 


dollar check. 
erang! ) 


Want any Back Copies of REWRITE? We have 
collected some recent over-runs. Anyone can 


have them. Ten (10) for $1.10, postpaid. 


(We like that kind of a boom- 








A REPORT ON JUVENILE SYNDICATION 


Recently, a writer showed us the "royalty 
statement” she received for additional pay- 
ment on a juvenile ms. that had been syndi- 
cated. We thought writers ought to know how 
this idea works. So we wrote to the manager 
and he replied. Here ere the facts: 


The Methodist Publishing House, Dep't of Church 
School literature, Senatl B. Reheen manag- 
er, 810 Broadway, Nashville 2, Tenn. We are 
gled to have your inquiry concerning the bade 
ground for our new policy of paying 10% ad- 
ditional royalty to writers whose mss. are re 
sold through syndication service. 


"As you probably know, a sub-section of the 
now 014 International Council of Religious Ei 
ucation Originally designated The Wethoat t 
Publishing House as a sort of Sentral jaries 
ing agent for the story paper group. This 
plen set up a system for mss. to be bought by 
The Methodist Publishing House with a view to 
their further use in some of the denomination 
el story papers. The fees to be charged for 
re-use of all material were to be justa frac 
tion of their original cost. But enough, at 
least, to permit us to pay a higher word rate 
than would be possible for our use slone or 
for the use of sny other single publisher. 

















"This plen hes worked out pretty well tarough 
the years and has resulted in additional rev 
enue which could be added to our normal bud- 
get, and has made it possible for us to ob- 
tain some very good material. (Bigger, more 
important authors, too. Ed.) 


"Several other denominstions do use the Meth- 
odist materials and it has proved especial- 
ly beneficial to the smaller denominations, 
that could not afford the purchase of expen 
sive mss. 


"We have operated the syndication dept. at a 
considerable expense and have not attempted 
to make it produce profit for the sake of a 
profit. 


"In reviewing the whole matter we found that 
there was a margin of about 10% over costof 
operation and cost of materials purchased— 
which could be distributed to writers as an 
additional royalty. This does not seem like 
a very lerge emount. But it is that portion 
of the resale revenue which we think right- 
fully belongs to the writer. Many authors 
have written in since the plan was inaugur- 
ated and have expressed satisfaction at the 
plan. This system not only gives the writer 
@ little more remuneration, but it extendsa 
work into far greater fields than would, of 
course, be the case in the event of a print- 
ing limited to one publication only.” 


We think this is just one more example of 
the way thet progress is made when a number 
of people work together. Both sides receive 
more then if they tried to go it elone. The 
idea is sound. We hope it develops. 


Here are the acceptances reported tous in 
the past month: 


Lillian Stickne 
Short short: Teoten POST. ($10 prize.) 
NEW YORKER. 


Poem: RURAL 
Marjorie S. Scheuer 
oem: J eles e 


Frances Durlend 


ort short: OUR LITTIE FRIENDS. 
Short Story: ° 


Helen Lengworth 
Yilier: BUTTDERs. 


Carrie Esther Haemmil 
ory: . 
Poems: Denver Post, St. Joseph Mag. (2). 
Article: CLASSMATE, Children's ACTIVITIES 
Poem: BE . 


Florence M. Davis 
onfession: RN ROMANCES (Previously 
reported, but pu she n April issue, 
under the title, "Couple Next Door".) 


Graham Hunter 


artoons: I NEW YORKER, New England 
HOMESTEAD. 


Note: send in your report. We are pleased 
when we can bring your work to the notice of 
editors. and it helps other writers to know 
what editors are buying. 


Tips Are Everywhere. In a farm book we saw 
recently an item about Wesley B. Reed, North 
Woodstock, Conn., collecting obsolete musi- 
cal instruments. There's a tip for a writer 
in that part of the country. Oten items like 
this one can be linked with others. 


Here is a laugh. Charley Camidge, Canadi- 
an WCS Family member, gave us a friendly tip 
about the Toronto STAR'S "Over the Teacups” 
column, which pays or the best and $5, 
for all other items used (See: our Februa 
issue, P. 10). He writes: "It looked good In 
print in REWRITE I decided to try it myself. 
So I did.” (He won the $25 that week. Ed.) 


Incidentally, the STAR told its readers to 
"stay away from the Sayings of children and 
your chances of winning the $25 are greater.” 


Elva's Poetry Page (March issue) was read 
to the poetry group at the Boston Adult Bd- 
ucation Center, we understand. REWAITS has 





been quoted often also at the Cooper Union, 
r ic NYC. 


a similar adult education center, 

The N. E. Weekly Press Association recent- 
ly avaried the Springticla- Vee REPOR pring?ield, Ve. REPORTER its 
placque for “best paper in N. E. s Tea- 
tures won the prize. Lillian Stickney's Na- 
ture Notes column is said to sell more sub- 
scriptions than any other feature. (A hint.) 








SOME FILIER MARKETS 


Dorothy Bleke, Neighbor Editor WOMANS Day, 
19°W. 4th St., Nyc 18, pays $3 for letters 
she publishes, and $1 for each "brief, prac- 
tical Neighbor suggestion quoted from s let- 
ter." 


Quiz Fizzles, as above. $3 "go to the lst 
person who sends in each Quiz Pizzle accept- 
ed for publication in WOMAN'S DAY. A Q.F. is 
a funny wrong answer given unintentions y, 
by an emateur contestant on a radio quis pro- 
gram. Those submitted from small local pro- 
grams, because of the few duplicates, have a 
better chance.” 


Home Meinteinence Editor, BETTER HOMES AND 
G. . ere Ee, s Moines o, 
Towe, pays $5 for each handyman tip accept- 
ed. Surgicel tepe labels on bottles, carpen- 
er shortcuts, etc., were the ones I saw. A- 
bout ea half-dozen used each month. 


Cooks' Contest, 5401 Tasting-Test Kitchen, 

« He : s Moines 3, Iowa, pays $10, & 
20 prizes of $3 each for recipes keyed to a 
selected subject each month. Top 8 recipes, 
with pictures, sre used in the Cooks' Round 
Table in a subsequent issue. Closes; on the 
last day of the month of announcement. 


EASY DOES IT Around the Yerd, Garden Sdit- 
or, B. H. age s Moines 3, Iowa, pays e@ 
prize of $10 for each useful idea accepted. 
Four items used month we checked. 


In all of these departmental features by- 
lines are used. 


Village Pump, TRUE STORY, 205 B. 42nd St., 
» now uses a rejection letter, accord- 
ing to WCS Femily member, Kath Wilson. "It 
pays $15 for letters about everyday news, a 
current thought, opinions, etc. Run up to 300 
words, and pay is not hard to take. It is a 
good place for e writer to break in.” We a- 
gree with Mrs. Wilson's comment. She's sold 
3 of these pieces, the first on a subjectwe 
suggested innocently enough right here in— 
REWRITE about 5 years ago! 





TELI YOUR CONGRESSMEN ABOUT THIS! 





The Government is agein pressing for much 
higher postage rates on Second, Third, Fourth 
Cless msil. These rates, if adopted, probe- 
bly will hurt the markets of many writers & 
it is small comfort thet Pres. Truman stat- 
ed the present discriminatory rates on books 
@s egeinst magazines, should be remedied. A 
business-like policy of real fairness to its 
customers would require: (1) that Congress’ 
own abuse of its franking privileges be re- 
moved; and (2) that inefficient and outworn 
@quipment be replesed. If now the Post Office 
Department were given modern business meth- 
ods and equipment and if political appoint- 
ments were eliminated, much of the deficits 
would be chopped down. Then higher rates,if 
necessary, could be considered. 


HERE'S A GOOD IDEA 


One of our wcs Fomty tells us she sets a 
yearly stint for herseif, and that this in- 
formal competition with herself keeps her on 
her metal. "I have set myself a stint regu- 
larly to earn a certain amount each month. I 
may fail, although I succeeded in January & 
February.” 


This strikes us as a good idea, ifawrit- 
er does not set himself too high a goal and 
failing, thus becom discouraged. Best way, 
I think, is to keep track of past years and 
boost the average just enough to make your- 
self hump to keep up and even go a littlee 
head. One of the most valuable results of a 
plan such as this is that it forces one al- 
ways to keep pushing his merchandiseble mss. 
instead of letting them lie esround at home. 


Inflation Hurts Little Megezines. Some i- 
dea of the problems confronting publishers, 
particularly of the smaller magezines, will 
be apparent in the fact that REWRITES print 
bill is now $0.0965 (almost 10g) per copy.It 
used to be about 447. We have raised retail 
price only once in ll years. Bear in mindwe 
have a fixed policy of accepting no advertis 
ing. We hope to be able to continue to keep 
the subscription price at its present level 
because we desire it to be within the reach, 
within the financial means of every writer, 
who finds it helpful. 





Whether we can do this or not depends up- 
on you. You can help us in two ways: (1) by 
directing subscriptions our way; your own & 
those of your friends, your public library, 
and the editors, agents, and teachers, etc., 
of your acquaintance. (2) Your gifts to the 
wWCS Scholership Fund make it possible for us 
to extena REWRITE subscriptions and WCS aid 
to deserving handicapped or shut-in writers 
who are brought to our attention. No other 
professional magazine for writers does so much 
of this kind of missionsry work for writers 
and we are grateful for the privilege which 
contributions from so many of you have mede 
possible. We would not have it any other way. 


OPPORTUNITIES FOR WRITERS 


The LYRIC, Virginia Kent Cummins, 969 Sth 
Ave., 1, informs us it pays 50¢ e line 
on acceptance. A good market for this typeof? 
verse, 


The league of Vermont Writers, Mrs. louise 
F. Dow, sec., os lington, Vt., 


announces its 8th annual Summer Instituteas 
pert of the Summer Session of the University 
of Vermont. Lectures by professional writers 
Clinics, discussion groups. New president of 
the league is starting with a bang! Good! 





Now that we are fighting a constantly in- 
creasing aggressive "cold war", the “"under- 
ground" is becoming more and more important 
to our interests. Prediction: stories about 
this factor in all countries behind the Iron 
Curtains will become more salable, newsier. 








REWRITE 


THE MONTH'S NEW BOOKS 





WRITING THE CONFESSION STORY. Dorothy Coll- 
ett. e Writer. ow. ough this book's 
subject is the Confession story, the author 
has a grasp of fiction writing and a method 
of planning her work, that is applicable to 
any type of fiction. Her discussion of top- 
ics, which she then illustrates with specif- 
ic examples of how-to-do-it, is exciting, & 
stimulating. A good book for any writer who 
wants to write fiction, to read. a WRITERS’ 
BOOK CIUB Selection. 


PRINTERS' INK DIRECTORY OF HOUSE ORGANS. $65. 
this Is a very valuable st o nternal, ex- 
ternal and combinstion house organs. arti- 
cles primarily for editors, are equally use 
ful as background material for trade writers 
end even general writers, in showing clear- 
ly how to keep one's eye on the reader. e 
advertisements also line up additional mar- 
kets for cartoon and feature material, also 
sources of pictures. Moreover, many commer- 
ciel firms are glad to supply feeture writ- 
ers with essential background mseterial. Here 
is a ready-made list of thousands of indus- 
triel firms thet are publicity-minded. aA Se- 
lection of the WRITERS' BOOK CLUB. 





A GUIDE TO CREATIVE WRITING. Roger H. Garr- 

son. Henry Ho vO0 « This is a book, 
which continually teaches the writer how to 
see things more clearly, &to see with those 
inside eyes of mind and heart. The author's 
selections of examples from well known writ- 
ers are generally stimulating. So, it ought 
to be read by every writer. You will know a 
lot more about the creative process, if you 
do. A WRITERS' BOOK CLUB Selection. 





THE SKY CIEARS. Poetry of the american Indi- 
ens. A Grove Day. The Macmillan Co. $3.00. 
A volume "designed to present to the gener- 
al reader a discussion of the best extanttrm 
Sletions of the poems from the North Ameri- 
can Indians." A very interesting book which 
includes prose explanations of the history, 
background, etc., of the poems. A study of 
these primitive poems throws a light on our 
verse technique as it is today. 


DO NOT AWAKE ME, and Other Poems. Marion E- 
ey. e c an Co. 220, A gift-size 
volume of about eighty poems in traditional 
forms. One gets pleasure in reading the po- 
ems from their rhythmical music and the clar- 
ity of their thought; thoughts worth shearing 
between poet and reader. 


NOTE: Buy all your books through WRITER'S 
BOOK CLUB. With our Book Dividends you save 
money and get more for your investment with 
no loss of royalty for the author. You also 
Strengthen your professionel] magezine so it 
can give you more and better service. Thus, 
you gain in several ways. 





The dollar value of our Book Dividends is 
increasing rapidly. It represents an exten- 
sive "plus income” for authors. 


CONTINUED RECOMMENDATIONS 


WRITERS ON WRITING. Ed. by Herschel 3rickell. 

onference Handbook. Covers many aspests 
of writing. Chapters by Williem E. Herris,& 
others. $5.00. 





WRITING THE SHORT SHORT STORY. Ed. by Sylv- 

& Kemermen. e apters by a number of 
big neme writers, and 3 summarizing chapter 
by Willisem &. Herris. 





WEBSTSR'S NEW COLIEGIATE DICTIONARY. $6. No 
better dictionary for e price exists. The 
same publishers have issued a cheaper book, 
but short of the big unabridged edition, we 
recommend this one. 





PIOT DIGEST. Kobold Knight. $5.00. WRITERS' 
BOOK ClUs is exclusive American egent for a 
Very good and sound book on plot construct- 
ion. Illustrated by English stories, but it 
is universally applicable. 


THE CRaFT OF THE SHORT STORY. Richard Summ- 
ers. g0.0U. One oO e 8 oks we know, 4 
straight-thinking, honest book. 





NEWS GaTHERING & NEWS WRITING. R.M.Neal. 96. 
very writer o © cu s teeth on this 
practical, informative book. 


HOW TO WRITE FOR PIBASURE & PROFIT. Ed War- 
ren Bower. 230. A recen Ook, 11 of in- 
teresting and practical articles by 4 vari- 
ety of experienced authorson a wide select- 
ion of subjects connected with writing. 


VU. ander ex 


FIRST PRINCIPLES OF VERSE. Robert Hillyer.. 


or poets. Good one. 


Note: most of these books are readily tobe 
hed in the WCS Circulating Library ($2.00 a 
year, plus postage both ways.) We've planned 
this service for your convenience, ana also 
to save you money. Prompt handling. 





HERE IS A GREAT PUBLIC TO WRITE FOR 





The current crime revelations are not on- 
ly levelled against the men involved, withan 
implication of gross indifference and irre- 
sponsibility at the very least, leading un- 
erringly to the highest office in the land. 
They are an indictment—of every single one 
of us for our failure to make Americen "De- 
mocracy” work. They are an indictment of the 
failure of our two-party system to keep our 
government clean end honest. REWRITE several 
years ago commented on the stalemate caused 
by two decadent political parties. REWRITE 
pointed to the need for a new, alive & pro- 
gressive party that would represent the un- 
numbered millions of independent voters and 
the liberal members of both old line parties 
who cannot stick the venel filth perpetrsat- 
ed by both Democrats end Republicans. 


This great segment of the American people 
is a wonderful eudience for any author with 
something constructive to say in factor tala 














THIS IS YOUR BATTIE 





Quite a fracas has been waged recently in 
the Publishers' WEEKLY about the small book 
orders sent in to the publishers by a bcok- 
shop, which does not find it profitable and 
lacks space to stock every book published.a 
pick-up order for one title, often request- 
ed to be shipped direct to the shop’s custo 
mer, is not profitable, the publishers say. 
Since the size of many authors' royalties & 
their ability to remain in business, depends 
upon these small sales, this matter is very 
importent to writers. 





Here are a few reasons why the book busi- 
ness is not as profiteble as it should be: 


(1) It's like the grocery business—literal 
ly thousends of seperate items. But unlike 
the grocery or hardware businesses, there's 
not e bookshop in every city and; town. Books 
ere not essential to a large majority of the 
general public. Distribution could & should 
be much wider. 


(2) It costs more to buy a book than a bot- 
tle of ketchup or a can of peas. It costs a 
lot more to merchandise books, too. Freight 
and clerical labor is much higher. The book 
business should be handled much , 
more efficiently. But it isn't. 


all the facts at your disposal. 


Just give us the unadorned facts, and the 
date you picked them up. We'll do the rest. 
Where necessary, we will either copy origi- 
nal documents and return them to you, or we 
will esk the editor to send us a copy ofhis 
information sheet. The main thing is to get 
the facts into the CENTRAL MS. MARKET FIIE, 
so theyll be available. Your tip may be the 
other fellow's sale, and vice versa. A lot 
of our letters to editors are follow-ups of 
important tips from you. Thus we amplify the 
information you have and send you the flash 
right back. We can get so much done, when we 
all work together! 


Something to Ponder. Something to Do. 








How a minority 
Reaching majority, 
Seizing authority, 
Hates a minority. 


This is one of the 
pitfalls that every 
believer in Democre 
cy must guard against 





Cont'd from previous column. 

° s reta outlet. gingly, he does ac 
cept returns of unsold goods after consider 
able time lapse and some out-of-pocket loss 
on the part of his reteiler. As often as not 
@ publisher will let books go out of print, 

or he will even remainder them or 





Hundreds of publishers have du- 
Plicate sales, accounting, etc. 
staffs. The bookseller and book 
reader have to pay for this—in 
lower discounts and higher costs, 





(3) The responsibility ofa pub- Le 


TRY THIS! 

We were interested to read the other 
day of a businessman who simply put 
his Prayer Book prominently upon his 
office desk, and of the opportunities 
which came to him to witness to his 
faith because of its presence there. 


let book clubs undersell retail- 
ers. Some publishers even sell a 
title in competition with jobber 
or retail shops. 


(4) So many bookshops have found 
themselves stuck with indecent or 








lisher is low. His interest in a 
book order drops efter he has shipped books 


Duplicate Subscriptions. Don't forget you 
get @ duplicate copy of REWRITE for exactly 
half the price of the first one. We do this 
because quite a number of writers like to be 
able to cut up and file their market tips & 
even some of the articles. So,"second” sub- 
scriptions cost you only $1, when mailed ev- 
ery month to the same address. We are pleas 
ed to get these subs. because they give usa 
larger press run et slightly lowered cost. 


Collected Market Tips. We are trying very 
herd to make REWAITE more efficient for you 
by grouping similer market tips under single 
headings. Difficulty is that REWRITE is ed- 
ited all through the month, a few minutes, a 
few lines at a time. Tips with Time values, 
obviously, are difficult to acoumulate in a 
neat pile. It's much better to get them in, 
on time, then to hold them over. But we are 
doing our best. 





Your Tips are Always Welcome. We never at 
any time get enough reports from you writer 
friends. Even duplicates are welcomed. They 
always cast some new light on an editor and 
a market. The better we know the facts, the 
better we can serve both editors & writers. 
You can write, sell, edit better, if you've 





just plain poor quality books, it 
is little wonder that they order 
on a hand-to-mouth basis. 


This is a serious matter, though. Figures 
have been advanced to show thet 60% of most 
publishers' orders are in the 1-3 copies or 
5 copies at most level. Trying to force the 
bookseller to route such orders through the 
middleman jobber by short discounts, handl- 
ing charges, etc., is not going to benefit, 
or build up the book business. When a custo 
mer wants a book, he wants it, and a speci- 
al order routed through a wholesaler, who in 
turn has to order from the publisher is not 
going to speed up the filling of that order. 
The wretched inefficiency causes delays and 
leaves thousands of potential book readers, 
who have no bookstores nesr them, wide open 
prospects for television, grade B movies or 
any other time-wasting form of entertainment 


We at REWRITE think thet writers ought to 
know why their books do not reach the public 
and why their royslty checks are so amall.. 
One of the reasons we started your WRITERS’ 
BOOK CLUB was tocombat this situation, to make 
books more available in small towns. (No one 
gets rich selling books!) The book business 
should get wise to itself. It should reduce 
costs, reduce competition within the indus- 
try, widen its selling area and compete ac- 
tively for more readers, for more reading. 





SOME SUBJECTS OF INTEREST 


AQUARIUM JOURNAI, Frank Klepper, Califor- 
nia Academy of Sciences, Golden Gate Park, 
Sen Francisco 18, Cal., wrote to a member of 
the WCcs fom ly (Feb. 20th), "We are slweysin 
urgent need of writers for our magezine. Our 
subject content requires fairly thorough (i, 
@., experienced. Bd.) treatment, although it 
is somewhat basic in neture.” 


9,3-serioul tured Yearbooks. Esther Hammil 
calls attention to e tact that a letter to 
your Representative in Congress will gener- 
ally brine you a tree copy of these, & that 
they contain much useful information. Some 
recent ones had to do with "trees” & "gresses’t 


Suggestions about Professional Cameras. In 
the next column erie a » & Canadian 
newspaperman gives some helpTat hints about 
working up prosaic bulletins. Here is a de- 
tailed bit of advice on selecting a practi- 
cal camera, that's based on his experience. 


"A 3t x 44 Speed Graphic or Crown Graphic 
or other popuiar press camera is whet writ- 
ers should buy, even if they have to get it on 
the installment plan. An accurate rangefini- 
er is essential, plus a good lens. 24 x 2} 
negatives are too small to interest the av- 
erage magazine or newspaper editor. Profes- 
sional-size negatives, and 8 x 10 glossies,is 
what they want to see. Also, if they thinka 
photographer is a professional, they pay him 
more, whereas they will send the amateur on- 
ly a dollar or two for a photo, feeling sure 
that he will be thrilled to see his picture 
published." 


NATURE, Richard W. Westwood, American Na- 
ture Tssociation, 1214 16th st., N.W., Wash- 
ington 6, D.C., is a friendly market. But it 
almost invariably reports “overstocked” and 
a "crowded file and schedule”. You need the 
unusual and very urgent type of piece to be 
accepted here. 


Esther Hammil believes that children like 
stories for good workmanship as well as the 
story alone. She reports of having the lit- 
tle girls next door stop her and ask her to 
read parts of a story over again because of 
their feeling that "she knows how to write.” 
Esther says that these children, eleven and 
mine years old liked "The King's Bellringer’, 
@ story on the old fairy tale type in Janu- 
ary JACK & JILL. Nancy said, "It sings.” So 
craftsmanship 1s not wasted on children, ac- 
cording to Esther. She added, "I get so pro- 
voked sometimes with people who say that thy 
write children's because they don't know e- 
nough to write adult stories." 


That's true. It's not so much a matter of 
craftsmanship as subject-matter. The child 
is not yet ready to absorb lots of adult i- 
deas and involved methods of thinking. But 
he will teke the best you can give him. So, 
don't try to write down. Write simply about 
subjects that will interest children. Be cles 


HERE IS A PRACTICAL TIP 


"I sell a lot of material garnered out of 
agricultural school & government bulletins. 
It goes to farm magazines. But I just got an 
acceptance from the Family Herald and Week- 
ly Ster (Canadien). To do this story 1 bor- 
Towed some bulletins issued by a half-dozen 
U.S.universities, and some material compil- 
ed here by the Ontario agricultural college 
botany department, plus a etin from the 
Cenadian dept. of statistics. I spent about 
5 hours reading them, wrote the story in an 
hour, and dug up some old pix I had of farm 
people bringing in sap and making syrup. I 
have already sold short bits from the iden- 


tical meterial to newspapers, pieces I wrote 
in a few minutes. 


"I find that almost any agricultural col- 
lege dep't. handout has a story in it, if I 
send to the dep't of statistics for a bulle 
tin on the same subject. The pix mean ea lot 
selling articles, and the articles help sell 
the pix. I would earnestly advise any writ- 
er to buy @ good press camera and learn how 
to use it. My Speed Graphic & accessories I 
estimate cost me go00. ; spent $500 in wast- 
ed film, flash bulbs, etc., learning to use 
it. But since then it has earned me literal 
ly thousands of dollars. A writer shouldn't 
waste time with small folding cameras. Pro- 
fessional-size negatives is what they want.” 


Charles H. Cami 


The WCS Circulating Libra hes been add- 
ing @ number of new members recently and is 
increasing its circulation of books on var- 
ying aspects of writing very rapidly. We've 
systematized deteil so that incoming & out- 
going books are sutomatically charged up on 
each individual account simultaneously. This 
speeds up service. Returned books come in & 
new books go out on the next mail. 


As most members of the WCS Family know, it 
costs only $2 per year plus postage in both 
directions to borrow books from the Library. 
No limit on the number of books that cannow 
be borrowed. Practically all the enrollment 
fees are invested in books actively in use. 


Step in the Begot Direction. We now have 
our own stinctive a for the mail- 
ing of all mss., books, envelops, etc. This 
makes for more efficient mailing end speeds 
delivery. 


Note on Possible Shortages. The Hollywood 
REPORTER vis the Uri ters? MewSTETTER--sacé 
gests writers should keep a reserve of type 
writer ribbon spools, in case the shortage of 


metals caused by a real emergency might mae 
it difficult to obtain new spools. 


Significant Note. Of 5 new titles chosen, 
and very carefully, too, since they are ex- 
pected to sell for a long time, for "Modern 


Library’, 2 are volumes of poetry, Keats and 
elley. Cicero, Faulkner & Conrad belence. 
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REWRITE 


HINTS FROM A CONSCIENTIOUS EDITOR 


The INSTRUCTOR, Mery E. Owen, Dansville,N. 
Y., sent us a copy of its instruction sheet 
for contributors and a very friendly letter 
giving us a bacground fill-in. The INSTRUC- 
TOR is published "for teachera, in ele- 
mentary schools. So the material is intend- 
ead for them to use in their teaching, or to 
extend their professional knowledge. Most of 
it is written,and voluntarily submitted, by 
teachers or persons connected with the field 
of education. 





"Our practice of reprinting verse is by no 
means easier than buying new verse. It's of- 
ten difficult to find out who is the actual 
copyright owner, but we conscientiously try to 
track down ever poem we publish, and, unless 
it is known to be in the public domain, we ob- 
tein permission in writing from the copyright 
owner, usually either the publisher or auth- 
or. Incidentally, in nine out of ten cases, 
we pay from $5 to $15 for the privileges of 
reprinting." 


Obviously requiring the work of profession 
el educators more than free lances, the ed- 
itor added, "I believe it is safe to say we 
Goa greatdeal for those who write for us, be- 
cause we tirelessly search to verify all of 
the facts, adept or rewrite material, which 
could not be used in the form submitted, and 
we write many letters of encouragement... .We 
welcome songs, stories, plays from some oth- 
er sources, if they sre suitable for use in 
elementary schoois.” 





Special departments: Teachers’ Help-One-in- 
other Club; Specially for Boys & Girls; Lets 
Laugh. Writers should refer to the specific 
directions printed in each department. 


NEWS AND COMMENT AS IT COMES IN 


Selected Publications, Supt. of Documents, 
Gov't. Printing ce, Washington 25,D.C., 


announces the 6th edition of ea radio script 
catalog of 1,300 annotated scripts available 
from the Radio Script Transcription Bxch 

of the Offic of Education. Cat. No. Fs Se 
R 11/950. 25¢. 


Doubleday & Co., 575 Medison Ave., NYC 22. 
This is a new address. File it. 


CATHOLIC POETRY SOCIETY OF AMBRT CA, 206 4¢h 
» 18 celebrating s Anni- 

with a 2-day Congress, starting with 
discussions st 1:30 PM on Saturday. 


ST. JOSEPH Magazine, Mae Heggie, St. Bene 
dict, Oregon, wrote a WCS Femily member Van. 
25th) that "We are so heavily overstocked in 


poetry that rejections of this type materi- 
al are practically automatic.” 





Key 1ill, 1951 REWRITE award of Merit win- 
ner, says @ cousin with @ large family owes 
her a dinner every time she makes a sale... 


Whoops, she adds. Double the whoop, says we! 
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NEWS OF PRIZE CONTESTS 


pougton Mifflin Co. Fellowship Awards, 2 
Par eo” ston 7, ss. These fellowships 
close December 3lst annually. Early in Feb- 
ruary we received an announcement of the new 
(1951) contest. Seems as if they wanted you 
to enter! Send for application blank. 


FURIOSO, Carleton College, Northfield,Mim, 
and Alfred A. Knopf, Inc. are offering 0, 
for an “outstanding ms. that is a part of a 
longer work or a short story (2,500-7,500). 
The publisher will heave first option on any 
ms. submitted, and FURIOSO reserves a right 
to accept for publication at its usual rate 
of $8 per printed page any ms. that doesn't 
win the prize. This is a contest for quality 
writing. For full details, write as above.. 
Closes: June 1, 1951. 


Sacher award, % B'nai B'rith Hillel Foun- 
dation, 16 - 46th St., NYC 19, is a prize 
of $500 for a "significant unpublished cre- 
ative work of Jewish content". It is annual 
and closes June 15th. Address: Secretary as 
above for further information. 


Note: we dont recommend contests requiring 
an entry fee. While some of them may be or- 
ganized in such @ manner as to clear the P. 
O. regulations against the use of the mails 
to further the purposes of lotteries,in the 
the great majority of cases their functions 
are to promote the sale of services or some 
articles of merchandise. In every such con- 
test many lose and thus pay for the winning 
euthor's rewards...It is well also to study 
the background of the sponsoring organizers 
to see whether the prize is worth winning. 


REWRITS is constently campaigning & asking 
for better writing standards. It also seeks 
improved professional treatment of the free 
lance writer on the part of editors. A num- 
ber of writers have commented recently on a 
low payment tendency among certain religious 
magazines. So, as the names of specific ed- 
itors and magazines are brought to our etten 
tion, we are sending these in general terms 
to the interested editors. To let them see. 


Here is one of the first comments to come 
into us. It is from THIS DAY, Henry Rische, 
Concordia Publishing House, 3558 So. Jeffer- 
son Ave., St. Louis 18, Mo. 


"Your thoughtful comments are appreciet- 
ed and well-taken. The point on pay for peo- 
ple is one I can agree with and we have been 
gradually upping the stipend and hope to do 
more of it when we reach the 100,000 markin 
circuletion. 


(Rev.) Henry Rische* 





Ulrich's PERIODICALS DIRECTORY. Bileen C. 
Graves, editor. $17.00. The 190! edition of 
this world directory of magazines and other 
pudlications is the first since 1947. Not a 
market list, but very veluable for ite dete 
census of organisétitas as well as "books". 





QOME_FILIER MARKETS 


Farm Heandies, Checkerboard NEWS, 835 S. 8th 
St., e 8 2, Mo. ‘pays $5 for “your idea 
with a sketch or photo." The one we saw was 
a method of lifting heavy milkcans with ov- 
erhead pulleys on a runner. 


Home Handies, as above, pays $5 for handy 
short-cuts around the home (Food taken from 
a freezer should be kept in the container un 
til thawed.) Three items were used. 


Checkerboard NEWS is a 4-page advertising 
insert prepared by the pugine food and feed 
products firm for use in farm magezines. 

J & F Feature Service, Box 8101, Lakewood, 
Ca ornia, is @ sma t, apparently, ris- 
ing features syndicate specializing in mat- 
erial for house organs. It issues semi-oc 
sional bulletins to give writers en idea of 
its current needs. It offers editors: (1) a 
monthly booklet of 20 pages, including car- 
toons and art; (2) a catolog of individual, 
syndicated features; (3) special services I 


believe writers will really benefit if such 
@ syndicated service gets fully established 


Christian Writers Institute. In the Febru 
ary issue o 8 rke ps", which we re 
ceive through a friendly exchange of publi- 
cations, there was a very practical piece @ 
bout agents. Miss Janice Gosnell, the edit- 
or, pointed ou at even & writer who gets 
$2,000 a year as a free lance, is not prof- 
itable to an agent. For that only means the 
agent would earn $200 a year. He would have 
to handle at least 20 authors to get $4,000 
and deducting the minimum expenses, he'd be 
lucky to scrape by with a net income of per 
heps $1,000. 


"But even if you were making $2,000 a year 
an egent would hesitate--then most likelyre 
fuse—to take you as a client. Let's say you 


were getting $50 a ms. That means the agent 
would have to sell 40 ms. to get his $200, a 
commission of $5 per sele.” Miss Gosneli is 
correct in pointing out that en agent would 
be more sensible to go after a sale of fic- 
tion to a big slick, where the commissionis 
more likely to be $70 to $100 dollers & the 
number of possible submissions would be far 
fewer. 


Significantly, too, Miss Gosnell adds the 
comment: "True, there are a lot of ‘critic- 
egents' who might be willing to take you m 
(An understatement; they'd rush to get your 
money in "reading fees", "collaboration fees" 
and so on. Bd.) But editors often considera 
critic-agent of this type as incompetent. It 
would be much better for your mss. to be re 
ceived in the reguler mail...In every edit- 
orial office with which we ere familiar, ALT 
mss. are gone over carefully.” 


We at WCS do our level best to put writers 
in touch with reliable agents at the earli- 
est moment pra « rou cant rush it tho’. 


THOUGHTS TO STIMULATE YOU 


An interesting issue of League Lines, the 
little bulletin of the League of Vt. Writera 
came to hand early in roh. We were grati- 
fied to see that practically the entire new 
executive committee consists of present and 
former members of the WCS Family. All of the 
sales reported were also by WeSeers. Sub- 
zero weather and unsanded icy roads were un- 
able to prevent the holding of the winterre 
union of this group at Hutlend in February. 


We hope that Secretary Georgins M. Dow is 
successful in her apeet for more paid dues 
so that she can enlarge & increase the num- 
ber of issues of League Lines; because we're 
enthusiastic believers in this cooperative, 
friendly and informal, but active, method of 
gush ea trong group of writers keeping close- 


ly in touch and working together for common 
benefit. 














The Federal Trade Commission hes issued a 
complaint agains Ta omars Associates 
of NYC for alleged “misrepresentation in the 


operation of a collection agency.” 


Bernardine eae writing in the Book-of- 
the-Month-Clu Wo, recently quoted a com- 





men xwe erkins in that very interest 
ing anthology of his letters, "Editor to av 
thor", It runs as follows: 


"I think the percentage of the very good 
books—the really notable books—that are de 
clined is higher than the percentage of the 
highly competent mediocrities. The reason is 
the books of the greatest talent are almost 
always full of trouble, and difficult. They 
do not conform to the usual standards. They 
are different, as were 'This Side of Para— 
dise’ and ‘Look Homeward, Angel.” 


Elva says that could be discouraging to a 
writer of promise. But it seems to me, that 
if we appreciate our difficulties, we've tak- 
en the first step in overcoming them For we 
can begin to plan how to get around then. 


Gift to the WCS Circulating Library. A copy 
of "ERI ECE to Author” has been presented to 
the S Library by 5. Coursin Black. We are 

raterul. 


very @1 





Here is a fine thought from a great writ- 
er, the late George Bernard Shaw: 





"This is the true joy of life, the be- 
ing used for a purpose recognized by your 
self as a mighty one; the being thorough 
ly worn out before you are thrown on the 
scrap heap.” 


One of the wonderful things that Jesus mn 
of Nazareth understood so well, is that when 
you are in tune with and have faith in your 
heavenly father, no one ever is debarred by 
smallness from sharing in this infinite gift 
No matter how tiny your portion of gooda you 
cen love gnd help your neighbor. Thats "mighty". 














REWRITE 


A WORD ON STRATEGY AND TACTICS 





It is one of the grimmer and unlovely at- 
tributes of life that you have to bargain a 
bit, even with the people you like, and who 
generally treat you right. Everyone dislikes 
intensely the person who thinks eternally of 
"big me, me, me.” But on the other hand, you 
don't put any fat on your bones, and people 
don't respect you, if you don't show proper 
respect for and faith in yourself. Some of 
us are too prone to be too modest, and very 
poor bargsiners, while others are altogeth- 
er too sharp. The ideal of course is to ap- 
preciate when to be friendly but firm. You 
can't always know all of the facts, or pick 
the right time to stand up on your hind feet. 
But if you marshal your facts ably and look 
friend and foe squarely in the face, telling 
them the truth with honest purpose, you are 
more likely to earn a full day's pay for—a 
full day's work. 

All of which is a roundabout introduction 
for a little lesson in strategy and tactics 
I picked up the other day. One of our writ- 
er friends told us how her son who is doing 
very well with his writing, was approached, 
not long ago, by an editor. The latter read 
one of his published book lengths in anoth- 
er editor's magazine. He said to the writer, 
"Do me an article on the background you us- 
ed for that fiction piece. I'll pay you $25 
for the 'try', and $100, if we accept it.” 


That's a good tactical technic to have in 
the back of your mind, when you get to be a 
selling writer and ere busy enough so youre 
a bit choosey. Or at least can afford to be 
thet way in your outward appearance. Under- 
stand, you should never give the editor the 
feeling you are trying to hold him up for a 
high check. Just show him you have a number 
of assignments on the fire. and that it will 
mean some disrupting of your program if you 
ere to help him. If he's a reasonable chap, 
he will be willing to pay you a reasonable, 
nominal check, so that the speculetion will 
not be all on your side. You can even dram- 
atize a purely imaginary and hypothetical ex 
ampie based on the above facts, to prove to 
him that there is s precedent. 


Here is another tactical ‘off tackle play' 
you might use sometime. Suppose you are do- 
ing pieces for a certein editor at a price, 
which he has set. Suppose you presently get 
an acceptence from a lerger, more important 
market. It is perfectly ethical for you now 
to tell your first editor.that he is likely 
to reap some benefit -from your by-line in a 
bigger magezine. His readers will be impress 
ed that he gets writers getting into lerger 
magazines. Which e111 adds up to the thought 
that you ought to get a little higher rate. 
You don't have to be nasty, just a business 
man, who likes to serve his customers & al- 


SEND YOUR CHANGE OF ADDRESS NOW! 


Aliew five weels Sor te change to take effect. 
Also notify your Postmester that yew ere meving. 


so value his product and himself fairly. 


A tacticel technic will develop frequent- 
ly out of the preceding attempt to bargain. 
The editor may come back with another propo 
sition. He may say, "I'll tell you what [ll 
do.” Then he will offer you eanothér kind of 
deal. He might ask you todoone more yarn for 
the old price, and then he would raise you. 
Or, and this is a sweet proposition, possi- 
dly he might suggest you do a serial or two- 
or three-part piece. He would not be paying 
you any more, but he would be guaranteeing, 
indirectly, a longer "string". He would get 
you more money at the front office. 


You could reply with still another varia- 
tion. Suppose he pays on publication. You'd 
suggest he advance his pay day toafixed time, 
say, ten days after acceptance. Or you might 
ask for a minimum guarantee or advance pay- 
ment. There are all kinds of agreements you 
two could work out for mutual benefit. The 
point is, you'd take edvantege of the talk- 
ing point your sales give you. Every editor 
readily recognizes that (1) a good man whom 
he can depend upon, is hara to find;,(2) the 
writer who is having a good season, must be 
careful to make hay while the sun shines. A 
dry spell or illness may come. So decent ed- 
itors will be willing to talk things over & 
work out a deal that is fair to both sides. 


The editors who ere not willing to meet a 
reasonable demand for better conditions, are 
not the kind you want to work for. Friend of 
ours is writing for a bunch of skunks. They 
hold his stuff for two years, then cut hell 
out of it, or toss it back on his hands, to 
resell somewhere else. I told him that if he 
put the same amount of energy into reaching 
for a better market, he might sell a small- 
er number of mss., but he'd be better off.a 
man is judged by the markets he hits. If he 
is seen in a lot of ten penny, slow pay mag- 
azines, editors won't think nearly so mechof 
him as if he hits a few good markets. Esch 
of us has to solve our own personal econom- 
ic problems. But it is good judgement to be 
kind to the friendly, helpful editors, hard 
on the penny-pinchers. Use the latter for a 
rejection from your better markets. 


I heard of an editor the other day I lik- 
ed. He knew one our WCS Family was hard hit 
by misfortune. He said, ou've done an er- 
ticle for me on a rush basis. I'll give you 
@ small raise on the rate." It wasn't much, 
but you can bet it was appreciated. There's 
@ lot of "free play” in each direction when 
two friendly people, who are trying to do a 
good job, get together and work out acompro- 
mise. Both can give a good deal more. Thats 
the important thing to remember: keep over- 
tones and implications sweet. 


It makes a lot of difference whether your 
application of the "squeeze" is domineering 
or gentle and friendly. Don't tell the edit- 
or to take it or leave it. He always can! He 
will be nice, if you show him why he should. 





REWRITE 


BEHIND THE SCENES IN PUBLISHING 





A recent news note released by the Double 
sey & Co. publicity department is of Inter- 
es © writers on two counts. It concerns a 


Christopher Award winner. “Miracle at Car- 
Ville™ co the true experience story ofa pa- 
tient at the U.S.leprosarium in Jouisiana. 


(1) The anecdote shows how an inexperienc- 
ed writer can get a hearing from publishers 


by handling her cards right. Setty Martin, a 
writer with a book ms. on her hands, showed 
it to Tess Creger, New Orleans bookseller.A 
humen interest story that she could sell in 
her territory was immediately spotted. Miss 
Crager tipped off LeBaron Barker, Doublday's 
executive editor. He arranged to have Eve 

Wells edit it in collaboration with the au- 
thor. They never actually met, although the 


editor flew to Louisiena and did an "on-the- 
ground” research job. 


(2) The anecdote slso substantiates rumor 
that excites, and disturbs, many an inexper- 
ienced writer, and gives the charlatan crit- 
ic-agent a springboard to sell a large bill 
of worthless goods to the ingenuous writer. 
Miss Wells also edited General Romulo's in- 
teresting narrative, "I Saw the Philippines 
Fall” and Henrietta Nesbitt's similar book, 
"White House ary”. erefore, every writ- 
er in this country who “has"to get a book in- 
to print, will say, "There, I told you so.I 
could get mine published that way, if I on- 
ly knew the right people, or if the editors 
would just read it.” 


There is hardly a day or week goes by that 
we at WCS don't have some writer tell us he 
or she has a salable book that needs a lit- 
tle "editing". They ask us to io it on some 
such basis as a "fifty-fifty” division of the 
"profits". Or they want us to intercede and 
get some editor to have a job such as thea- 
bove one done. If they don't come to us, they 
fall into the hands of some critic-agent. He 
tells them they certainly have a fine idea & 
for so many hundred dollars he will collab- 
orate with them, or have his "staff" polish 
it up, and then they can start cashing roy- 
alty checks. If it weren't for the libel lavs 
I could give you se glowing account of names 
and dates and places. 


Point I wish to make is that all three of 
the books mentioned above have news-peg val- 
ues. At least one of them has a big name in- 
volved. Writers might just as well become a- 
ware of the fact, and resigned to it, also, 
that great history is being written today If 
General Eisenhower or someone who has an in 
side insight on Stalin, wishes to write his 
memoirs for posterity, it matters little if 
he can write or not. A publisher will get a 
writer to work up his notes. Such a "true"é& 
factually interesting book may be a hastily 
edited, poorly organized job, or it can bea 
thorough, well researched piece of writing, 
editing and publishing. The author may do 4 
lot of the actual writing, very little oron 


> 
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ly sign the contract. It is a commentary on 
the times, and thoroughly regrettable, that 
frequently the general public is not inforn- 
ed as to or trusted with the full facts. It 
can mean thet history is distorted and even 
falsified. (Pure food & honest writing!) 


But for the inexperienced writer this de- 
tailed note can prove useful. It shows that 
(1) if he has @ story, there are ways to get 
it published. (2) That it is not at all es- 
sential to waste money on some sharp critic 
or agent, who is (a) incompetent or (b) has 
@ course or "collaborative" service to sell 
you. (3) That there are a great many splen- 
did stories lying around waiting for you to 
work up. This story of the new sulfa drug & 
the great leprosarium are outgrowths of the 
world war in the Pacific. But professional 
writers have had several years in which any 
one of them could have dug it up. Why did a 
patient have to see the point? There are um- 
doubtedly many other stories waiting to get 
written up, lots of, them not requiring that 
detailed clearance that often hamstrings an 
idea involving government regulations. 


The main point is (1) have you 4 story to 
begin with? (2) Heve you the ability to get 
it down on paper? (3) Have you a practical, 
effective plsn for selling it? I dont think 
for a minute that all of the writers Elva & 
I talk with, or who wander into the offices 
of the easy money boys, lack ideas. Some of 
them have swell ideas. Their trouble is the 
failure to think through or compare a prop- 
osition that is hazily visualized, with the 
kind of similar idea that made possible the 
news release issued by Doubleday @ Co. It's 
serious business, a strictly commercial bus 
iness today, writing and selling ideas to a 
publisher. 





Many a would-be writer is motivated mere- 
ly by his own need for money, or a pleasant 
Cinderella dream of how nice it would be to 
write, to be famous and be the author often 
seen in the newspapers autographing 4 great 
mountain of books. Our business is never to 
ridicule those dreams, or say to a writerhe 
can't make money by writing, but rather it's 
to find the weak link in the chain, and, if 
possible, to substitute a strong one. It is 
our job to apply practical experience to the 
dream and make it evolve, if humanly possi- 
ble. Only yesterday we had a letter from an 
expert in a field not allied to writing. We 
hed pricked her dream and shown her what she 
would have to do to make it become a resli- 
ty. She replied: "How foolish of me to ‘add 
up' so hastily and unrealistically.” That's 
what's required: clear thinking, construct- 
ive action. Perhaps this news note and this 
article will help to clarify the thought of 
a few writers on the complicated subject of 
getting published. 


Will Judy's SPECTATOR. In a personal let- 
ter to us Wro01 Judy stétes: “Not in the mar 
ket for material. All of it is now produced 
by our own staff." 
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REW 
A MARKET AND A "FORMULA" 





TOPPER, Louise Cripps, 253 Main St., Hun- 
tington, I.I., N.Y. This is e new address & 
epparently a new editorial set-up. This is 
a "give away” magezine distributed by milk- 


distributors to their retail customers. The 


space is limited, but in the past it's been 
@ good small market for short short stories 
end verious filler features, which netural- 
ly chenge from time to time. A prospective 
contributor should "study the book!” if pos- 
sible, before submitting material. 


Comperison for Writers. The basic factors 
in effective catching and holding a listen- 
er, reader or what-have-you, sre just about 
the same in any form of communication. Wit- 
ness: Dale Cernegie's "Magic™ formula. Here 
ere the five steps: 








Dele Carnegie Bill & Elwe Herris 








Attention Getter. 
Point. 


1) Set up a Character. 
2) 

3) Reason. 

4) 

5) 


Problen. 

Drametic Conflict. 
Decisive Act. 
Significance. 


Example. 
"So What?” 


We have deliberately used our fiction set- 
up because Carnegie is primsrily, interested 
in the equivalent of the non-fictional fea- 
ture article. We wished to show how closely 
the two outlines parallel each other. When 
we are working with a factusl writer we enm- 
phesize that a "charecter" stands for mere- 
ly any animete or inanimate "subject" which 
will catch and hold the reader's attention. 


You might be doing a feature article about 
the Vatican for last year's Holy Year, or a 





DO YCU NEED MS. ENVELOPS? 





The best quality envelops at the price a 
stetionery store never will offer you, be- 
cause we buy in quantity and do not seek a 
prohibitive mark-up. 


SMALIEST Sizes (No. 104 & 114) (two fold) 





25 of Bach § .90 50 of Each $1.65. 


SMALI Sizes (6#x9% & 7x10) 


$1.00 


(one fold) 


25 of Each $1.85. 


50 of Each 
(flat) 


50 of Bech 


LARGE Sizes (9x12 & 10x13) 


15 of Each $1.00 $1.90. 


All prices plus postage. 30c. is average. 


We also sell a No. 62 (3 5/8 x 6%) envel- 
op (white). It's Tight weight, just the thing 
for filing notes, even letters where writing 
is folded inside. Cost? 75¢ per 100, postage 
extra. (But weight is less than a pound.) 


We have not advanced our prices! 


RITE 


story about some outstanding or unusuel man 
whose latest activity keyed him to an effeo- 
tive news-peg. The point is that people and 
things thet generate a certain kind of per- 
sonality, interest readers or audiences more 
than abstract ideas. Baseball or Religion— 
to grab at two subjects out of thin air—do 
not do much more than make people yawn. But 
say "Bebe Ruth” and "Albert Schweitzer"; you 
will cause almost anyone to look tw ce, and 
listen to see. what's on your mind. 


Then, if you indicate you have a real prob- 
lem, you mey wow them. "Why Did It Take The 
Babe Ten Years to Catch On?” "Why Does This 
Generation's Greatest Christian ‘Bury’ Him- 
self In Africa?” Quite a lot of people will 
want to know the answers. If a man tried to 
undo himself from a bunch of Houdini knots, 
on a crowded street, he'd have traffic mess 
up in two minutes flet. Carnegie says, raise 
an issue, make a point and a cause for "ac- 
tion” on the part of your audience. Finally, 
make it mean something to your listeners. We 
say, set up a character, involve him in some 
problem in which the reader can take a sym- 
pathetic and emotional interest. 


In other words, develop the relationships 
between your MC, the characters eround him, 
and the problem that confronts him. Make 'em 
all rub ageinst each other, like sandpaper. 
Work up to the inescapable decision. answer 
Carnegie's "so what?” You may not write (or 
speak) well enough to sell a bill of goods, 
but your audience (your editors) will be a- 
lert to the fact that "that chap has ideas, 
and convictions. Watch him.” It's still your 
job to learn to write (talk). But at least, 
you can be encouraged that you're on the way. 


and the point I think we've proved is the 
essential similarity in all fields and down 
through the years ofhowto sell stories & in- 
fluence editors. It doesn't matter very much 
whether you study with Carnegie or Harris or 
discover things the hard way by yourself. It 
will probably cost you less studying in way 
no. 2 or 3, because we have not applied our 
“system” to an assembly line method of dis- 
tribution, and never intend to. But actual- 
ly the point is thet the eternal truths re- 
main the same. It matters little where any- 
one learns those five steps, so long ss you 
learn them, learn them COLD, so you can re- 
cite them backwards ana forwards. So they be 
come instinctively automatic with you & you 
play as many variations on them as Handel in 
his infinite range could develop fora single 
theme. When and if you do that you undoubt- 
edly will become a selling writer, because, 
by crackey, you will understand eudiences. 


Elizabeth Yates, good friend of-WCS Fami- 
iy members and 4 staff member at the UNH Com 
erence has won this year's Mevbery Medal— 
for distinguished writing in ec ren's 
field. (She writes adult fiction, too.) It 


was her book, “amos Fortune; Free Man" that 
won the prize for her. 


It's nice to see nice people go shead. 














REWRITE 


A REPORT AND SOME GOOD ADVICE 





Friend of ours recently gave us a tip the 
Publications Section of the Voice of Ameri- 
ca offered a ed market for free lances 
Th the feature article field. We immediate- 
ly contected the proper authority. Here is 
the important paragraph from a very friend- 
ly and prompt reply we received: 


International Broadcasting Division, Dept. 
of State, Don Glassman, chief, Program Infor 
mation Section. "We do not think the infor- 
mation is valid at this time. In the past we 
did provide a very limited market for sever- 
al free-lance writers but now that our staff 
pattern is complete we are unable to do soa 
longer. If the situation should change, we 
shall be glad to notify you to that effect.” 


Hint to Idea Merchants. This report give 
you @ good idea of the extreme care a writ- 
er should exercise in approaching an editor 
not with a ms., but rather an idea. Suppose 
you hed a bright new idea you felt would be 
e “wow” for the Voice of America. Perhaps a 
new technique, oF a new way to use an old med- 
ium. You might put it across by just firing 
blindly at the "Voice of america, Washington, 
D.C.” But your chances of success would in- 
crease greatly, if you directed the sugges- 
tion to a particular person or office. That 
presupposes, though, thet you're 
familiar with the target you de- 
sire to hit. If I personally had 
wished to write a letter to this 
market, I would not have offhand 
— able to address it correct- 

y. 





The point, therefore, is, that 
part of a writer's job is to dig 
out this kind of material before 
he launches his attack. The pro- 
fessional writer does that, ama- 
teurs do not. They are not will- 
ing to taxe the necessary pains. 
They get all excited, slam out a 
ms. and then if it fails to click 
they are all discouraged & ready to quit. A 
lot of wise-cracks are thrown at government 
gobbledygook. But the basic principle behind 
the organization of a Section within e Divi- 
sion in a Department, is sound. It is an at- 
tempt to arrange and localize authority. It 
represents the difference between a writer's 
sweeping general statement, and a more spe- 
cific and factual statement backed up with a 
detailed or documented anecdote. 


Lots of writers think that way in terms of 
their material, but not as regards the pres 
entation of it. They still fire at the barn 
door instead of the key-hole. We are rather 
proud of the fact at REWRITE that while our 
market tips may be fewer in number, they may 
be more exclusive, and represent more thor- 
ough research in many instances than some of 
the market notes we read in other magazines 
for writers. We are not knocking any compet- 
itors. We are just saying that in this work 


The Measure of a Man 

Someone has written that it isn't 
the mountain ahead that wears us 
out, it is the grain of sand in our 
shoe. The little disappointments, 
the little troubles, the little prob- 
lems, are often the toughest ones 
to lick. That's why I think this 
motto carries such an inspirational 
punch. It inspires a man to be big- 
ger than his problems. Write it in 
your mind: The measure of a man 
is the size of the thing 
get his goat.—Wilferd Peterson. 


we have caught ourselves following up more 4 
more tips we get from writers by writing to 
the specific editor concerned and asking him 
to comment. Sometimes, as in the present in- 
stance, the report is negative, but nonethe 
less well worth getting into the record. At 
other times a valuable new or hitherto over 
looked market is brought to the attentionof 
writers. 


Frankly, we like it that way. And we have 
come to believe that many writers do, too— 
because so many more of them sre constently 
and continually sending in reports, showing 
us the many varied aspects of the business, 
that we could not possibly track down alone, 
We are following up these leads and rapidly 
passing along the fruits of our research to 
you. I think you will find increasingly the 
tips we publish represent authoritative and 
documented statements from the editors per- 
sonally. We like the idea of giving precise 
sources, addresses and dated information. A 
writer knows much more exactly just where he 
stands, and what chance he has of not being 
stamped upon by thousands of other writers, 
who seek to get there first. 


So, please do keep on sending all the tips 
you can. someone else's tip may be your op- 
portunity for e sale. And often our investi- 
gation enables you to make better use of the 
information you already have got 
right in your own hands. Several 
sales we know about developed in 
just that way. So, don't delay— 
in contecting us. Lapse of Cine, 
failure to strike while the iron 
is still hot, sometimes is fatal 
and destroys a latent sale. Gen- 
erelly spesking, our experience, 
accumulated from working with so 
many writers over so long a time, 
is greater, riper and more season- 
ed than yours. We are frequently 
able to help a writer to interpret 
and make fuller use of his exper- 
ience, and if that results in ev- 
en @ small sale, it is well worth 


it takes to 
Good Business 
while. 


Reread the Box. There is a lot of truth in 
the e center box. It spplies especial- 
ly to writers. It is so easy to get sll up- 
set because you don't hear from an editor in 
three days. I have seen many a writer spoil 
or even destroy a market for himself by be- 
laboring an editor for some fancied fault. I 
have done it myself. But we rarely know all 
of the facts. And the editor always has the 
last word. A writer needs to be very sure he 
won't regret it, if he allows himself to go 
off half-cocked, or to write some careless, 
sweeping thought that may snap back ana hit 
him in the face. 


Ben Andrew, Congregational minister onour 
Iunenburg billtop, says he is a "one step"mm 
—meaning that he takes one step at a time. 
He worries about the next one when it comes 
along. Lot of good sense to that, too. 





REWRITE 


Extra Special! 





SEND IN YOUR PRIZE "OPENING"! 





REWRITE is going to have a monthly fiction 
workshop. Because of space limitations itis 
Timited for the present at least to a short 
length. But we will attempt to give discus- 
sion of many angles of story-telling, which 
taken as a whole, will help fiction writers 
to improve their skill as story-tellers. 





Contest No. 1. The best Story Opening. We 
wi pay or each Opening not over a4 set 
length (150 words) which we print in June.. 
Closing Date: May 10, 1951. We will discuss 

e ones we selec or publication, and na 
can comment on them in Aug. issue. It mus 
be an effective narrative hook that catches 
attention quickly and holds interest with a 
promise of a good story. And as soon as you 
read these "guinea pigs”, we would like you 





to vote on whether you think the Opening is 
effective. Would you read the story? 





Contest No. 2. The best Short Short Sto 
of not over 000 words. ($1 for each arTatet 
in the July issue.) Closes: June 10, 1951.Aa 


vignette sort of story, such as the AMERICAN 


publishes and pays at least g50 for. 


This Fiction Workshop is primarily a prac 
tice ground for serious writers. But please 
bear in mind that we hope to needle writers 
into writing salable stories. When we start- 
ed similer clini¢s in Cambridge and Durham, 
N. H., stories that sold did come out of the 
discussion. We hope you make it pay. 





This is your Workshop. To the extent that 
i contribute actively to the entries, and 

e following mon s comment of same, then 
you will be the geiner as well as the giver. 
As soon as we get fully started the rules #ill 
be the saue as in Zlva's Pcetry Workshop. A 
comment on some published entry must accom- 
pany every submission. You don't have to be 
@ subscriber, but as you help us to increase 
our circulation, you will guarantee the per- 
manence of these experiments in helping you 
to earn while you learn. No ms. can be sent 
beck to you, unless sccompsnied by a return 
self-addressed stamped envelop. 











YOU CaN'T KEEP A WRITER FROM WRITING 


Bernard A. Roth, member of the WCS Femil 
who recently became information apestaliatet 
regional headquarters, U.S.Soil Conservation 
Service, Upper Darby, Pa., has started ane 
Musing personal news bulletin about himself 
ani family. That's one way to attract edit- 
ors' attention. If you show them you can do 
# nice job of writing, they will watch mag- 
azines und mails for your stuff. Tney might 
even contact you with an assignment. 











The most important thing is to be in there 
writing and shooting. If you are alive, des- 
tiny will see sbout maxing a place for you, 
and using your stuff. Never seen it to feil. 


a NOTE ON DRaMATIZING HISTORY 


Here is the paragraph from a note regard- 
ing her method of working, by the author of 
"Yankee From Olympus", by Catherine Drinker 
Bowen. We referred toit lest mon n our Page 
I article. 


"This book is a picture and a trenslation, 
an attempt to bring Justice Holmes out of le 
gal terms into human terms. all my searchfor 
material,and all my selection of materials, 
were based on this conception. 


"The statements and conversations, of the 
main characters came from published records, 
records in ms. or the word-of-mouth testimmy 
of people who knew the Holmes family. I have 
never distorted these statements or changed 
their meaning, although in. quoted material l 
often embellished them, deliberately & with 
purpose. In a portreit, authenticity is not 
achieved by names and dates, but needs some 
thing further. When it seemed especially neo 
essary to engage the reader's attention for 
something Justice Holmes was going to say— 
or the doctor, or Uncle John or Fannie Dix- 
well—I invented the chairs in which they sat, 
the window out of which they looked as they 
spoke. For instance, when Wendell Holmes was 
ten, I had him lean against a tree and suck 
a blade of grass while his Uncle John told a 
story about Caesar Augustus. But I knew the 
tree was there, beside the Gambrelroofed housg 
because I hed seen a picture of it, and mew 
that Uncle John had told that story not onse 
but many times.” (Copyright 1943, 1944, by 
Catherine Drinker 3owen.) 


That paragraph illustrates rether graphi- 
cally the limitations and the opportunity of 
a cereful writer of historical fiction. She 
often rewrites history in its details orin- 
vents details, in order to give 4 more accur 
ate and living sense of history as an actu- 
ality. She has e creative reverence for the 
man and his epoch. By achieving a perspect- 
ive, and avoiding the pitfalls of over-lit- 
erel restatement of the obvious, she sllows 
the reader to identify himself wholly with a 
great charsecter and the time he lived in. I 
think we can all gain something from reread- 
ing that peregreph and learning the distine 
tion Miss Bowen is at peins to meke concern 
ing the right time to embellish and intensi- 
fy history. It is the ola story of the nov- 
elist who writes an imsginary story, which, 
strangely, seems more "true” than the "life" 
from which it is drawn. 


The Christian Science 
MO. ‘ orwsy ees 
Boston 15, Mass. The box 
beside this column (Feb. 
28th) indicates a need. 
The MONITOR also uses @ 
longish essay and a po- 
em or two (short) on the 
Home Forum Page. Cther 
opportunities, too. Pays 
lst & 15th after Acc. 








